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The Pipeline - the Portland/Boston Connection
By Brian W estbye

Reviews:

This month we've dedided to focus on the music of Rimary Voltage Records (for label info and links to
all band sites, http://wwww.primarywoltage.com). The label, based in Cambridge, MA, has assembled an
impressive rogter of bands from Boston and the Northeast in general. In these bleak days of horrific
interchangeable-parts pop and imbedlic “punk” frauds who can't spell or write their own songs (Hi,
Avrill), and with more of the same to come in the wake of the FCC decdision to jump into bed with
corporate demons hungry for profitsuber allies, Frimary Voltage represents a vital commodity: a final
frontier for good music. Label poobah Evan Koch should be commended for releasing the music that he
is. Here's a sampler.

W aiting for the Dub
Mass. Hysteria

Primary Voltage Records
4 song CD

A reggee/skalelectronic band from Boston? This could be trouble. In the wrong hands,
electronica and reggae can be malodorous indeed, and ska has been overblown to the
point where any band that has ever accented double eighth notes on beat two can be
categorized as such (Hi, No Doubt!).

Fortunately, the hands of Mass. Hysteria are quite capable, and the resulting aural
experience is fabulous and totally original. This is not reggae for Vermont/ krsey
trustifarians with white-boy dreads and pot-befouled burlap pullovers. No, thisis reggee
for the intelligentsia, the martini set. It’s gpparent from the opening spy-noir exploration
“Dub Indigo 2" that Mass. Hysteria are channeling the first wave of British ska much
more than traditiona reggae, but with areverent nod to (post) modern dub and
electronica: think The Secias meeting up with The Chemica Brothers and DJShadow.
Rachel Hiot’s vocals are spare and atmospheric, as the red caling card is the stellar
remix work of Victor Rice (from Sudio Rochain Sao Paulo). But her delivery is
haunting, and nicely framed by the mix.

Thisis afrustrating release in that it’s only two tracks and two remixes. | can’t wait for
the next full-length. Sellar effort.



Local band has 'Mass.' appeal

By Josh Gordon / Correspondent
Wednesday, August 13, 2003
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ROCHESTER, NEW YORK



March 05, 2003

Independents' Day

Clinton is hardly a speck on the map of indie-rock hotbeds nationwide, but
on Feb. 15 WHCL-FM 88.7, based out of Hamilton College, showed the
capabilities of a smdll, free-format radio station. With a 10-band roster that
included Lookout Records superstars Ted Leo and the Pharmacists
and Washington, D.C., quartet The Dismemberment Plan, WHCL's
"Rock Your Indie Heart" festival was probably the biggest thing to happen
to this quaint, scenic town since the invention of the cow.

The dl-instrumental, neo-prog sounds of Saxon Shore were the first to
wander through the college's Campus Annex a around noon. The space
was chilly in the early going, however; despite brief periods of sunshine,
Sracuse's The Flashing Astonishers could be found after their set
huddling for warmth in huge coats behind the merchandise tables.

The passive, drifty tunes from emo trio The Hero Pattern segued like
water into the smoky, reggee/two-tone of Boston's Mass Hysteria.
Fontwoman Rachel Eliot lent the octet a striking No Doubt flavor,
coming across like a humbler, less fashion-retarded Gwen Sefani. Sill, Mass
Hysterias style leans more toward the late Moon Ska Records than it does
to MTV.

The crowd expanded blowfish-style for Ted Leo and the Pharmacists,
whose early-afternoon appearance was strategicaly scheduled by WHCL
program director Nicholas Mirick to appease headliner-hungry fans. Leo's
set was culled largely from its criticaly dobbered new disc Hearts of Oak
(Lookout) and the crowd, well, dobbered over it.
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